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EXT. FIELD - DAY

A vast, open area of grass surrounded by nmountains in the

di stance. THOVAS REED, 35, the bold vision-to-decision type,
exits his 1942 Buick and wal ks ten feet ahead.

He stops, cleans his speckled gl asses, |ooks around and
smles. MARY REED, 34, content to nurture, steps to his side.

THOVAS REED
W' re honme, Mary.

Mary smles and puts her head on his shoul der. He hugs her.
TI TLE: REED MANOR. 1942.

MONTAGE - I N RAPI D MOTI ON.

- The sun rises as construction crews erect a nansion.

- A pregnant Mary hands Thomas water as he directs buil ders.
- Sunsets over a built mansion. Gates formthe perineter.

- Mary hold a baby boy, who becones a teen, then an adult.

- Communities pop up around Reed Manor.

- Wnters turn to Spring, that give way to Sumrer and Fall.
- Years, decades, fashions pass. 1948, 1958, 1968, 1978, etc.
END MONTAGE

EXT. REED MANCR - Cl RCULAR DRI VEWAY - DAY

A taxi stops in front of the aged nmansi on. ARTHUR REED, 65,
al ways alone in a crowded room steps out. The taxi | eaves.

TI TLE: 2005

Arthur renoves a photo of hinself, 55 and M LDRED REED, 55 in
it, fromhis jacket pocket. He | ooks up at the mansion.

ARTHUR
We're home, Mldred. | promse to
make this painless as possible.

Arthur takes a step and trips over a large rock. He falls
flat on his face and is knocked unconsci ous.

FADE TO BLACK



FADE | N:

EXT. REED MANOR - Cl RCULAR DRI VEVWAY - DAY

SATELLI TE SAL (O S)
Sir? Sir, are you all right?

Arthur opens his eyes and squints at SATELLITE SAL, 28, as
quirky as the all-white uniformhe wears. Arthur wobbly rises
and fingers a bloody abrasion on his forehead.

ARTHUR
Yes. I'mclunsy at tinmes. My hone
has its share of bunps in the road.

SATELLI TE SAL
No worries. |'ve fallen off that
| adder once too many tines.

Arthur | ooks at the | adder on the Surreal Satellite van
behi nd the worker. Before he can ask, he’'s handed a panphl et.

SATELLI TE SAL
You' re all set! Enjoy 755 channels
of entertainment and fantasy!

Arthur | ooks at the panphlet while Sal gets in his truck.

ARTHUR
VWait, who ordered satellite TV?

Sal gl ances at his phone, then upward to the darkeni ng sky.

SATELLI TE SAL
| think it said it was pre-paid,
but ny signal's gone. Looks like
t he weat her has nme on hold. | can
call you later, sir.

Sal screeches away before Arthur can respond. The dirt and
gravel kick up a dust stormthat Arthur coughs on.

He waves it clear and sees KANO, 75, still deliberate in m nd
and body, standing on the porch step. Rain begins to fall.
Arthur smles at Kano.

KANO
Vel cone hone, Arthur!

The two senior citizens enbrace before they enter the house.



I NT. REED MANOR - FOYER - DAY

Decor of value, not updated since the 1980s. Kano renoves his
coat and catches his reflection in the mrror. He w pes the
rain fromhis left eye patch. Arthur |owers his glance.

KANO
No, Arthur, | did not order the
satellite TV. | thought the worker
said a 'Mster Reed' . Though, now
t hi nk perhaps he said a nys-tery?

Arthur pauses in step before he continues on.

I NT. REED MANOR - LI VI NG ROOM - DAY

Arthur studies the room Kano lights the firepl ace.

KANO
When | phoned Springwood and t hey
mentioned you had left, | assuned

you wanted the satellite installed.
You shoul d have | et ne know you
were com ng hone. Is everything OK?

Arthur eases into the | eather arnchair and smles. It fades.

ARTHUR
Their care is sufficient. | just
m ssed ...ny hone.

KANO
It has been ten years, Arthur. |
wi sh you had let ny visits
continue. As tinme went on, you
woul d not ...

ARTHUR
After ny fall, the hip ...it took a
long tinme to heal. And since
M| dred passed-- after a while, |
just didn't want you to ...It"'s good
to see you, old friend.

Kano nods. He studies Arthur’s face and body shift.

KANO
And now since you have | ong
recovered, you thought to surprise
and return honme for a visit?



KANQ( cont ' d)
That is nice. Your hone has m ssed,
and waited for you

Arthur glances around at the roonm his eyes indicate concern.

ARTHUR
As al ways, you have taken good care
of it, ny friend. My father’s
greatest achi evenent was al ways
bringing you into our |ives and our
honme to tend to its needs.

Kano notices Arthur's tightened Iip. He slightly bows.

KANO
How shoul d we cel ebrate tonorrow?

ARTHUR
I think I"ve cel ebrated enough
bi rt hdays, ny friend.

KANO
Nonsense! 65 is a proud nmonment! Let
us do sonet hi ng speci al

The fireplace's crackle gives Arthur a nonent to reflect. He
rai ses his eyes to the mantle. It holds a photo of MIdred.

The one next to it is Mldred and JESSI CA, 16. A dated photo
shows her Sweet Sixteen party. Arthur stares at it.

Kano is watching. Arthur grins.

ARTHUR
Sure. Let's discuss in the norning.

I NT. REED MANOR - MASTER BEDROOM - NI GHT

Aged furniture void of dust. Arthur wears his pajamas and
wat ches an old TV with rabbit-ears antenna on top. The
REPORTER, 32, sits at a desk

REPORTER (V. Q.)
...and this stormcontinues to
puni sh the Sout heast, despite no
signs of rain in the forecast.

Arthur |owers the volunme and wal ks over to the dresser. He
lifts a franed photo of MIdred and hinself. The photo shows
t hem huggi ng under a banner sayi ng HAPPY 55t h, ARTHUR



Arthur smles. He's ten years younger in the photo. Alittle
thinner, a little nore hair. He looks in the dresser mrror
and frowns. The contusion on his forehead is purplish.

ARTHUR
Ten years, Mldred. It feels
longer. If it had all gone
differently, | think you woul d
still be here. But don't worry...

He carries the frame to the bed. He sits and places an
envel ope addressed TO KANO next to him Wth a kiss of the
photo, Arthur |ooks upward.

ARTHUR (cont' d)
I’ m com ng, dear.

Arthur opens a drug vial and swallows pills. Alot. He gulps
a cup of water and peacefully lays down. H s eyes shut.

Wth increasing frequency, rain and thunder wail. A |oud bang
agai nst the outside of the bedroomwall forces his eyes open.
ARTHUR
(sighs)

Real ly? | just need sone tinme to--

The bangs gets quicker; louder, until it forces Arthur to
angrily rise and trudge to the window. He hoists it open and
squi nts out through the pelting rain.

A coaxial cable violently slaps against the side of the
shingles. Arthur reaches, but its inches fromhis fingertips.

His eyes follow the cable up to the roof. It’s connected to a
huge satellite dish that hovers above the nmansion.

The stormforces his retreat back inside. Hi s eyes follow the
cable through the wall and on the floor to the TVW.

He's about to yank it out of the wall when the TV suddenly

turns to loud static. Arthur sighs. His finger is about to
hit the power button on the TV when | oud thunder boons.

EXT. REED MANOR - ROOF - N GHT
Atop the sprawl i ng nmansi on, the nmassive satellite dish is
struck by lightning. It lights up the steel structure with a

green glow that shoots into its coaxial cable junction box.

BACK TO MASTER BEDROOM



Arthur’s finger touches the TV power button just as the green
glow of electricity traverses the cable into the TV. The
crackle fromthe screen thrusts Arthur back into the wall.

He | ays there for what seens |like a nonent; unsure if it is.

When he staggers upward, he hears the shower running fromthe
Mast er bat hr oom

Arthur wal ks into...

I NT. REED MANOR - MASTER BATHROOM - NI GHT
...a foggy bat hroom

ARTHUR (V. Q)
My shower is on, but | didn't
shower. What was the point? A clean
corpse? Maybe Kano cane in and was
running it for--

The water stops as the shower curtain pulls open frominside.

ARTHUR
Oh, ny dear Lord!

Mldred curiously tilts her head. She waps a towel around
hersel f and steps out toward her vanity mrror.

M LDRED
Yes? | told you I was conming up to
t ake a shower when we finished
dinner. 1Is everything okay?

ARTHUR (V. Q)
This isn't real. It can’t be.

Arthur stutters to speak.

ARTHUR
What? | ...no. My head is bleed...

He stares in the vanity mrror. He's ten years younger,
slimrer. Dressed in slacks and a buttoned shirt.

He touches his forehead, now void of the contusion. M| dred
brushes her hair and furrows her brow.

M LDRED
Did your birthday dinner not go
down wel | ?



ARTHUR (V. Q)
D nner? What the heck did we eat
ten years ago?

M LDRED
Arthur Reed, stop playing ganes!
Oh, oh, wait. I"'msorry, | forgot.
| said | left your card up here.

It's right behind you, dear.

Arthur turns and raises the birthday card fromthe marble
counter. It says Happy 55th Birthday, Honey!

The Hal Il mark card’ s date: Jan 6 1995. Ten years earlier.
Arthur drops the card and sputters back into...

BACK TO MASTER BEDROOM

. the roomand the bed post. He lifts the frame. It stil
shows Arthur and M I dred. Thunder crackles.

Arthur drops it fromhis hand and rushes back into...

BACK TO MASTER BATHROOM

...the roomand sees MIdred grinace before she wal ks toward
t he doorway to the Hall.

ARTHUR (V. Q)
Did she just say sonething?

M LDRED
| thought that card was funny. Let
me grab your gift--

Her words abruptly end as she fades into the dark hallway.
Arthur | ooks at his younger self in the mrror. She returns.

M LDRED
--wasn’t in ny closet, but I think
I left it in your office.
Mldred stares at Arthur, who's deep in thought.

ARTHUR (V. Q)
| get it. The pills. They worked.

Arthur smles. Not to MIdred, but hinself.

ARTHUR
|’ ve passed, M dred.



M LDRED
(beat)
This is not funny, dear.

Arthur gently fingers the vanity wood.

ARTHUR
| fell and broke ny hip on this
table a few days after you passed.
Kano had it out by the curb the
next norning in pieces as | went to
the hospital. Yet, here it is. If
this is heaven, I wish |I'd have
been a little less frunpy.

Mldred stares at him Her silence breaks with |aughter.

M LDRED
OK, right. You just want to ness
with me because | said you now
shoul d eat healthier. | got it. Let
me grab your gift.

Ml dred heads toward the Hall. Arthur quickly follows.

ARTHUR
MIldred, wait.

M LDRED
Pati ence, Arthur. Just give me--

A few feet behind, Arthur’s pursuit through the door arch and
across the door’s threshold halts once his first step hits...

I NT. REED MANOR - UPSTAI RS WRAP- AROCUND HALLWAY - NI GHT

...the dark hallway. Arthur stands al one. Thunder and

i ghtning break the silence. Arthur braces against the
railing. He touches his forehead. Hi s contusion is back.

He’s al so back in his pajamas. Across the stairwell, Kano
peeks out of his bedroom door. Arthur ducks into...

I NT. REED MANOR - OFFICE - N GHT

...a face full of a |leather baseball glove. TEEN ARTHUR, 15,
rai ses his hand to his closed eyes to shield anything nore.

TEEN ARTHUR (V. Q)
owd What the...



He bends and picks the glove up and snells the shiny oil on
it. Hs reflectionin the wall mrror; a teenager dressed in
dungaree shorts, a tee shirt and baseball cap. He's the
cliché poster child for vintage 1950 TV shows.

FRED REED, 17, perpetually irked by the pressures of a first
born son, rolls his eyes. Teen Arthur gawks at Fred, who

| ooks every bit the gangly teenager of the tinme. Denimjeans
with the white ankle tube socks and a tight striped shirt.

FRED
Oh stop, you're fine. Don't make
Mom think you' re hurt! | told you

it wasn't in the living room doof.

Teen Arthur’s glance around the room buckles his knees. A
wooden desk stacked with high school books and honmewor k.

A small black and white TV. Posters of Hollywod starlets.
Marilyn, Jayne Mansfield and Annette Funicello. A new comc
book that would be a classic in Arthur’s old, current age.

The wi ndow is open and it’s a sunny, clear, crisp day. Fred
turns away toward the dresser mrror and conbs his thick,
greasy hair into a D. A

TEEN ARTHUR
Fred? My God. Look at you. You're
so young. You're hair...

FRED

What ? And yeah, |ike Janes Dean.
TEEN ARTHUR

Just. Wow. | nean, when it started

to recede by the tinme you were
twenty, we all felt--

Fred angrily turns and throws the M. Potato-Head on the
dresser. Teen Arthur braces at it hits his body and scatters.

FRED
My hair is awesone! No jokes!

TEEN ARTHUR (V. Q)
He really woul d be bal ding by 25.

Fred flips back to his hair. The transistor radio on the desk
pl ays "M . Sandman"” by the Chordettes. Teen Arthur touches
his young face. Fred wal ks toward the door.



10.

FRED
Eww, what are you doi ng? Touchi ng
yoursel f? Freak. Let’s go, we can
have a qui ck catch before nom has
your birthday dinner on the table.

TEEN ARTHUR
What gane? My birthday?

Teen Arthur glances at the pinned cal endar on the wall. 1955.
January 6 is circled in red. Fred is a step fromthe doorway.

TEEN ARTHUR (V. Q.)
15?7 My God, | feel wonderful.

FRED
Let's go! Before it gets any
darker. And don't expect a gift
fromme. Turning 15 is no big...
Arthur flexes in the mrror and smles; until he realizes.

TEEN ARTHUR
Wai t!

He turns and chases Fred though the doorway, but...

BACK TO WRAP- AROUND HALLVAY - NI GHT
...Fred is gone. The rain is relentless against the skylight.

Arthur is back to his older self. He spits blood on the
floor. He reenters the...

BACK TO ARTHUR S ROOM - DAY
...past, rejuvenated by the feel of his 15 year-old body. He
notices the sunlight through the open wi ndow. He | ooks out

and sees his father’'s car park in the circular driveway.

TEEN ARTHUR
My God. Dad.

Teen Arthur smles and | eans out the w ndow. ..

EXT. REED MANOR - W NDOW OF ARTHUR S ROOM - NI GHT

. where the storm soaks his aged body. Arthur |ooks up and
sees the Satellite dish on the roof and the cable that runs
into this room He thrusts backward to...



11.

BACK TO ARTHUR S ROOM - DAY

...the roomof 1955. Teen Arthur falls to the floor. He rises
and | ooks out the wi ndow, just mssing his father enter the
house. He sl unps back down and stares in the wall mrror.

TEEN ARTHUR (V. Q)
Well, kid. If we're not dead, we
need to figure this out. Quickly.

Teen Arthur rises. He turns on the TV and the M ckey Muse
Cl ub show plays in black and white. He shakes his head.

TEEN ARTHUR
Oh how | miss you, Annette.

He | ooks ahead out his bedroomdoor. It’s bright fromthe sun
t hrough the hallway s skylight. He sighs and exits into...
BACK TO UPSTAI RS WRAP- AROCUND HALLWAY

...pitch darkness. Thunder and a crackle of |ightning
illum nates the hallway. Kano is right in Arthur’s face.

ARTHUR
Kano! Jesus!

Arthur braces his body on the rail and grabs at his heart.
Kano hol ds up his glass of w ne.

KANO
No, Arthur. | cannot turn water to
wine. But | can clean it up well.

(beat)
Wiy were you in the storage roonf

Arthur | ooks back and flips the Iight switch on the outside
wall to his old room Fromhis vantage point, all he sees are
boxes and bags. He flips it off and turns to Kano.

ARTHUR
Cat ching up on the past.
KANO
Vell, I -- Arthur? You re bl eeding.

Arthur touches his contusion. Kano takes himby the arm

KANO
Cone, sit down in ny room and
will tend to it.



12.

Kano | eads him across the hall. Arthur peers at other roons.

ARTHUR
No, I'mfine. Really. | just...

Kano rel eases himto open his door. Arthur follows Kano in...

I NT. REED MANOR - KANO S ROOM - NI GHT
...to see the back of KANO 35, 35. Kano spins surprised.

KANO 35
Arthur! Where did you come fronf

ARTHUR 25, 25, freezes his notion and stares in Kano 35’ s
eyes. Both eyes. Arthur 25 |l ooks in the dresser mrror. There
it is. Arthur’s long hair, sideburns, plaid shirt and green

pants. His jawine was firm body formstill fit.
ARTHUR 25
Uh, | just stepped out of the guest

bat hroom and wanted to chat.
Kano 35 squints toward his door. Hs words are deliberate.
KANO 35
The guest bath? Al right. Wat may
I help you with?
Arthur | ooks around. He sm |l es when he sees the tel evision.
ARTHUR 25
Uh, can you put on the TV? | want
to show you sonet hi ng.

Kano 35 speaks volunes in his silence. He reaches down and

clicks the TV s netal dial. It turns on. Kano 35 frowns.
KANO 35
Look at them They just scream and
call it singing. Then the girls

scream for these...bugs.

Arthur 25 sees a TV Guide on the TV s netal stand. Just |ike
on the tube, the Fab Four are on the cover. He | aughs.

ARTHUR 25
Beat | es, Kano. The Beatl es.

Kano 35 shakes his head. H s black hair flows side to side.



13.

ARTHUR 25 (V. Q)
John, Paul; all four of them Stil
clean-cut with their shaggy hair
and mat ching black suits. This
juncture, the first time around,
was a marvelous tinme inny life. It
was 1965. | was 25 years ol d.

Kano 35 turns fromthe strange singers to pose his question.

KANO 35
Is this what you cane to show? This
is of inmportance? Especially today.

Arthur 25 | ooks at the TV Guide’'s date.

ARTHUR 25 (V. Q)
My birthday. O course!

Arthur 25 does a double | ook out into the sunny hall way.

ARTHUR 25
Ch, no...

Through the arch, Arthur 25 sees JESSICA, 5, wal k past the
doorway. She gently strolls with her hand al ong the bannister
before she swiftly heads down the steps.

ARTHUR 25
Jessi cal

Kano 35 turns his head just as Arthur 25 starts to | eave.

KANO 35
Arthur, Wait. |I's she OK? Let ne
hel p you- -

ARTHUR 25

--No! You can’t follow ne...

Arthur 25 feigns accidentally knocking over Kano 35's jar of
pennies fromhis dresser. They go everywhere. Kano 35 drops
to his knees in an attenpt to corral the bouncing coins.

KANO 35
Aliil

ARTHUR 25
Sorry!

Arthur 25 cl oses the door behind himas he crosses the
threshol d back into the hall and..



14.

BACK TO UPSTAI RS WRAP- AROUND HALLWAY - NI GHT

....the thunder roars. The hallway is dark and enpty. Arthur
grabs the banni ster and braces his back as his blood drips.
Jessica i s nowhere seen

ARTHUR
Jessica! My sweet baby. ..

Art hur coughs hard; takes a deep breath to compose hinsel f.

ARTHUR
Get a hold of yourself, old man. If
I’ mnot dead, and these time junps
are sonehow real, this old body
isn’t handling the shifts well.

He straightens and uses the wall as a guide to step in the..

I NT. REED MANOR - GUEST BATHROOM - NI GHT

...room It’'s dark. Arthur flips on the light and stares into
the mrror above the sink.

ARTHUR
VWhat the. ..

Arthur remains old. And bl eeding. He yanks a tissue out of
the box on top of the toilet and pats his head.

ARTHUR
So, the plot thickens.

He vomits into the sink, seeing remmants of the pills.

KANO
Art hur?

Kano stands in the doorway. Arthur washes his nouth.

KANO
You di sappeared. Now | see why. So
you are ill? Was ny dinner--
ARTHUR
No, of course not. |’ve had a

little bit of a stomach bug. Your
souffl é was delicious. As al ways.

Kano reads sonme |level of truth on Arthur’s face. They exit...



15.

BACK TO UPSTAI RS WRAP- AROUND HALLWAY - NI GHT

... into the shadows fromthe skylight. Kano flips the
hal lway |ight switch but nothing happens.

KANO
It seens the bulb is out. O the
fuse. I will grab ny flashlight.

Kano enters himroom Arthur scans the perineter of the wap-
around stairway. He coughs blood into his tissue.

KANO
You do not have | ong.

ARTHUR
(turns)
What ?

Kano shines his flashlight up at his own face. He | ooks like
a Jack-O- Lantern. Arthur hides the bl ood.

KANO
Until the diarrhea starts. You know
how you get after you vomt. Tea.

Kano noves toward the stairway. Arthur’s a few steps behind.

ARTHUR

It seens | ama ticking tinme bonb.
KANO

Cone, Arthur. | will make the tea.

Kano wal ks down the | arge staircase. H s |light points down at
the steps. Arthur sees Kano descend until the light is gone.

ARTHUR
Kano?

Arthur sighs. He takes a deep breath and wal ks down into...

I NT. REED MANOR - LIVING ROOM - N GHT

...the bright open area near the bottom of the steps. The
roomis filled with people. Everyone is occupied in their own
conversations and do not notice Arthur 35, 35, anong them

Arthur 35" s viewin the coat rack mrror provides gui dance.
Hs hair is fuller, slightly nessed, with patches of gray
scattered from his sideburns.



16.

He rubs his goatee as he stares in the mrror and runs his
hands agai nst his snug blue suit vest.

ARTHUR 35 (V.Q.)
Not bad. Not as good as 25, but--

LAURA (O S.)
Laura. Laura Turbon fromt own.

Arthur turns, not recognizing the woman. LAURA, 38, oblivious
in reading a room has her hand out and synpathy eye on.
Art hur shakes her hand and sm | es.

ARTHUR 35
Yes. Yes, Laural! Long tine. Long.

She’ s confused by his reaction, though she pushes past it.

LAURA
How are you? That's ny concern

Her stare tinges with a sense of sadness. Arthur surveys the
roomwhile he tries to remain focused on her question.

ARTHUR
I"m.uh, fine. I'mdoing fine.
Pl ease excuse ne for a m nute.

Arthur wal ks away as Laura still speaks, but he hears none of
it. Afew of the children, dressed in their Sunday best,
wat ch tel evision across the room Arthur noves closer.
The newscaster's voice becane clearer with each step
ON THE TV
An ol der NEWSCASTER, 60, sits in his anchor chair.
NEWSCASTER

And that's the recap; stay tuned

for a brand new gane show, debuting

here on NBC

The ganme show s fam liar nusical introduction acconpanies the
simpl e graphics flashing across the screen.

ARTHUR 35
VWheel of Fortune! New? Get out!

A PLUWP KID, 10, renoves his gaze fromthe TV to Arthur 35.

PLUWP KI D
It brand new, M ster. See.



17.

The Plunp kid hands himthe TV Guide fromthe top of the
wooden tel evision console. Arthur 35 absorbs the dates.

ARTHUR 35
Jan 1-7, 1975. My 35th birthday.

PLUVP KI D
Oh, man. What a bad day for it to
be your birthday.

LAURA (O.S.)
Show sone respect!

Laura reaches across Arthur to shut off the console. She
yanks the Plunp Boy by his ear.

LAURA
I’mso sorry, Arthur. He will not
ruin your service for her

Arthur 35 squints as if he suddenly senses sonething. He
turns; drawn through the crowd to the far side of the room

Each step through the open area | eads to nore synpathetic
gazes fromthe crowd as they part to keep his path clear.

Arthur 35 briskly wal ks into the back row of folding chairs
filled with people. He grasps the wooden seat with two hands.

ARTHUR 35 (V. Q)
Ch no. Dear God, no. No!

Arthur 35 trudges toward the front row of seats as if he's
sl eepwal king. He finally stops in front of the casket.

The soft sobs of a few npburners becone evident as Arthur 35
gazes at the surrounding flowers. In the casket peacefully
rests JESSICA, 16. Arthur 35 | eans and hovers above her hand.
Menories flood Arthur 35 s fractured m nd.

BEG N MONTAGE

- Arthur holds baby Jessica in the hospital.

- Arthur teaches Jessica, 5, to ride a bicycle.

- Arthur, MIldred and Jessica, 8, roast marshmall ows.

- Arthur hears M|l dred scream and runs out the front door.

END MONTAGE



18.

Arthur 35 hand touches Jessica's fingers. He sobs. A hand
t ouches hi s shoul der.

FRED 37 (Q. S.)
She | ooks beautiful, Art.

Arthur 35 turns and gazes into his brother’s eyes. Mddl e-
aged and bald with bl ack-rimed gl asses, FRED 37, 37, another
jolt to Arthur 35 s senses. Yet, he adjusts quicker.

ARTHUR 35
She does, Fred. Absolutely
beautiful. Just |like MI|dred | ooked
when we first net.

Arthur 35 s mnd drifts; evident by his internal smle, until
it quickly dissipates. He seizes Fred by the shoul der.

ARTHUR 35
MIdred. Fred, where's M| dred?

Arthur 35 scans row of seats as he nervously gl ances around.
Fred | ooks around and points.

FRED 40
Uh, she's going into the kitchen.

Arthur 35 glinpses MIdred 35, 35 in a black dress and hat,
sobbing quietly as she crosses through the kitchen door.

Fred 37 tries to console, but Arthur 35 pushes him aside and
runs toward MIldred 35. His erratic behavior forces the crowd
to scurry fromhis path, but they cost precious tine.

He calls out to MIdred 35, but the sw nging door between the
kitchen and living room al ready cl oses her away from sight.
When he pushes through the door, his only recourse is...

I NT. REED MANOR - KITCHEN - N GHT

.to stop in place and let the shift take its effect. There's
a tenmporary ringing and a short blurring of vision, but he
recovers sooner rather than later. MIdred is gone.

There is just a kitchen. A kitchen that |looks as it did a
long tinme ago. Clean, white ceramc tiles bordered by a
neutral, light browm trim Sinple, plain, nothing flashy.
Just like his nother. Sinple and very nuch alive.

MARY 39 (O S.)
What's wrong, Arthur dear?



( MORE)
19.

MARY 39, 39, her dress covered by a plain red apron, turns
her head fromthe di shes she scrubs in the sink.

From a mnmuch | ower height, ARTHUR 5, 5, |ooks up at her.

ARTHUR 5 (V. Q)
This was too surreal. | was now
awar e of what was happeni ng. At
| east part of it. Each time junp
was to one of ny birthdays. It was
1945 and | was five years old.

Arthur 5 | ooks at his reflection in the steel refrigerator.
Short cropped hair, corduroy shorts and a buttoned shirt.

MARY 39
Arthur? What has you troubl ed?

ARTHUR 5
Not hi ng, nomma. Nothing at all.

Arthur 5 focuses on the itens of interest around the room
The hangi ng cal endar did i ndeed show Jan 6 1945. The | arge,
white stove boils a tea kettle. Mary 39 smles.

MARY 39
Not hi ng? Well, that’s good, since
today is a big day.

She shuts the faucet and dries her hands on the hand towel .

MARY 39
Pl ease take your birthday cake into
t he dining room Your brother is
being a pill com ng downstairs, but
your father won't wait all night.

Arthur 5 tilts his head toward the kitchenette table. H's
birt hday cake with the nunber "5" candle stands tall atop the
vanilla frosting;, "Happy Birthday!" in blue frosting.

MARY 39
Do you think it's too heavy? | can
doit if you would like. On,
listen! There's your song!

Arthur 5 | ooks up on the shelf at a small white portable
radio. Let It Snow Let It Snow Let It Snow by Vaughn
Monr oe plays. Mary 39 bops her head back and forth.

ARTHUR 5 (V. Q)
| gazed into her |oving eyes. |
m ssed her.
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ARTHUR 5(cont' d)

For a long tine | w shed I had her
voi ce recorded, w shed so badly
just to hear it once nore. Now I
just wanted-- a hug. Before she
realized, I was in her arns.

Arthur 5 rushes into her enbrace. She squeezes himtight.

MARY 39
Happy birthday, dear.

She gently breaks apart and | ooks toward the cake.

MARY 39
Go ahead, Arthur.

Arthur 5 Iifts the cake. She pushes the sw ngi ng door open.
Wth the ability to peer between roons, in essence, between
portals, Arthur 5 stares at the increasingly inpossible.

THOVAS 40, sits at the dining roomtable. He reads a paper.

ARTHUR 5 (V. Q)
Though it shouldn’t have been a
shock at this point, | could see ny
father sitting at the dining room
tabl e, readi ng the eveni ng paper.
He was young, at |east nuch younger
than | renenbered himin the | ast
few years of his life. | marvel ed
at his dark, gelled hair and
nmust ache, only renenbering this
appearance fromold photos. Bl ack
and white photos, at that. In
color, in person, alive; it was
just too bizarre.

W thout realization, Arthur 5 crosses through the doorway...

I NT. REED MANOR - DI NI NG ROOM - N GHT

into the darkness. It is enpty, quiet and still. Unti
t he thunder and lightning brighten the room The cake is
gone. Arthur coils at the sight of his aged reflection in the
chi na cl oset gl ass.

ARTHUR
Sweet nercy!

Arthur clutches his heart as he drops into a chair. He raises
t he bl oodied tissue still clutched in his hand up to his
nouth. He stares at it before he slowy rises.



21.

ARTHUR
The cake! VWhere did it--

Arthur pushes through the sw nging door until he’s...

BACK TO KI TCHEN - NI GHT
...a child again with his cake in hand. Mary 39 is surprised.

Arthur 5 squints his eyes, tired of the ganes. Mary 39 wal ks
fromthe icebox with a glass bottle of mlKk.

MARY 39
What's wong Arthur? You stepped in
and back out.

ARTHUR 5 (V. Q)
Though | felt rejuvenated in the
body of a 5 year old, | was stil
dying in ny overall reality. |
could feel it under the health of
nmy youth. Tine to think was
paranount. Tinme. A strange concept.
One which | apparently had no

control of. | had to figure out why
sone of the roonms were a portal
while others were not. | needed to

get back to the funeral w thout ny
not her follow ng and having a heart
attack if she did. | sighed and did
the only thing I could do.

Arthur 5 drops his cake. Mary 39 squeals. Wen she falls to
her knees with napkins in hand, he grabs the glass mlk
bottle off fromher hand and bolts for the door to...

BACK TO LI VI NG ROOM
find the funeral still going on. Feeling thirty-five
again and despite a searing pain above his right eye, Arthur
35 stands silent without the mlk bottle.
ARTHUR 35 (V. Q)
Though | was catching on to the
illusions, the pain was increasing.

He stands in place and pushes the door to the kitchen back
open. MIldred 35 stands crying against the beige fridge.

Arthur 35 sticks his head through the open doorway and...
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BACK TO KI TCHEN - NI GHT

...sees Mary 39 still on her knees as she clean cake up. He
can see his 5 year-old head in the steel fridge' s reflection.

Hi s young hand still holds the m |k bottle. He pulls his head
back and returns to...

BACK TO LI VI NG ROOM - NI GHT
...the funeral in 1975.

ARTHUR 35 (V. Q)
It was incredible how !l could see
the continuity fromroomto room
t hrough the portals, but each tine
period did not allow ne to pass
over the threshol d.

KANO 45 (O S.)
Arthur, is everything all right?

Arthur 35 spins and faces KANO 45, 45, still with both eyes.

ARTHUR 35
Kano, | ook at you, |ooking at ne!

Kano i s unsure of the comment.

ARTHUR 35 (V.OQ.)
The absence of his eye patch to
cover an injury not yet sustained,
an injury I would unintentionally
cause tonorrow night, in his tine
line, still left me speechl ess.

Arthur 35 rel axes his hyper node.

ARTHUR 35
No, no. You look great. It just
that ny mnd is...

Arthur 35 unintentionally glances in the direction of the
casket. Kano 45 touches his shoul der in support.

KANO 40
W will get through it, Arthur. A
of us, together.

Arthur 35 nods as he thinks out loud. H s m nd wanders.
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ARTHUR 35
My sweet girl. Wen that drunk
bastard ran Jessica down... for him

not to stop; to keep driving. The
nont hs we suffered until his
arrest.

KANO 40
Arthur, what are you tal king about?
What “drunken person?”

Kano 45 s question snaps Arthur 35" s stream of consci ousness.

ARTHUR 35
What ? What do you mean what drunk- -
(beat)
Dear Lord, we're a week after her
acci dent! What am | thinking?

Arthur 35 seizes Kano 45's shoul ders.

ARTHUR 35
W need to tal k.

Arthur 35 notices the crowd notice his reaction.

KANO 45
Arthur, | realize this is a very
traumati c nonent for you

Arthur 35 coughs hard enough to draw blood into his palm He
pani cs and | oses his sense of Kano 45 s presence.

ARTHUR 35 (V. Q)
Regardl ess of the shift, the pills
are still killing nme. Period.

KANO 45
Let ne take you to the kitchen--

Kano 45 grabs Arthur 35 s forearm and heads for the door.
Arthur 35 takes a step then snaps out of it. He pulls back.

ARTHUR 35
No. Kano, listen. Listen carefully.
What |’ m about to say... W will
know each other a long tine. Very
long. I amnot here. | nean, | am
here on sone level, a level | can't
conprehend, but |'m here-- again.

KANO 45
| see.
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ARTHUR 35
No! Don't do that. Forget that I'm
your enployer. | need you to
bel i eve what | am sayi ng!

KANO 45
| do, Arthur. | believe you.

Arthur 35 releases his armand strai ghtens upward.

ARTHUR 35
You do! You do? What do you
under st and?

KANO 45
| understand that you feel
conpl etely detached after the | oss.
After Jessica's passing. It is very
under st andabl e.

ARTHUR 35
No. No! Stop! Listen to ne! Dammn!
There's no other way to say it and
I know how it sounds, but |I'mfrom
anot her nonent in tine.

Kano 45's expression remains stoic; his pause is |ong.

KANO 45
Arthur, | think I need to find
Ml dred and |l et her know that you
are not- -

ARTHUR 35
No! MIldred can't be a part of
this. Her state of mind could not
handl e this right now

KANO 45
Arthur, at least let ne tell the
doctor. He and his assistant are
around here sonmewhere; | think
saw them on the front porch

Arthur 35 s eyes bulge. H s eyes frantically search the room

ARTHUR 35
The doctor? Dr. Wiitten is here?
How could | forget? He was here!

KANO 45
Arthur? Wiy woul d your famly
doctor not be at Jessica' s funeral ?
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Arthur 35 s eyes cross as anot her nouthful of bl ood coughs
up. Hs body gives out. As he falls into unconsci ousness, a
woman screans. Hi s |ast words are barely audi bl e.

ARTHUR 35
Because he... killed Jessica.

FADE TO BLACK
FADE | N:

I NT. REED MANOR - STUDY - DAY
Arthur 35 lays with his eyes cl osed.

ARTHUR 35 (V.Q.)

My eyes remain closed as | regain
consci ousness. The ringing in ny
ears is increasing, but it’s
telling me ny time to do what |
needed to do was decreasing. My

t houghts were still scattered but
all their voices becane stronger.

M LDRED 35 (O.S.)
Do you think the stress has
over conme hi nf

ARTHUR 35 (V. Q)
Mldred. I knew her voice,
regardl ess of tine.

KANO 45
It is no surprise. He was not
speaking rationally.

ARTHUR 35 (V. Q)
Kano. Ever the skeptic. | was about
to open ny eyes when | heard the
voi ce that unl ocked a thousand
years of agony.

DR. WH TTEN (Q. S.)
O course. Under the circunstances,
it’s understandable. 1’11 give him
somet hing to cal m hi m down.

ARTHUR 35 (V. Q)
VWhitten! Dr. John Wiitten.
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Arthur 35 opens his eyes and tries to spring up toward DR
JOHN WHI TTEN, 47, a man who cures the ills of strangers while
his owmn nmanifests. Arthur 35 s tired body is nmet by Kano 45
and Dr. Wiitten's hands forcing his chest back down.

ARTHUR 35
No. No! You! | know

Dr. Whitten stares at Arthur 35 before he raises a smle.

DR. VWHI TTEN
Settl e down, son. Just rel ax.

M|l dred 35 screans out, causing the doctor's assistant,
GORIA 25, drawn like a noth to the flame of success, to
confort her. @oria enbraces MIdred 35 around her shoul ders.

GLORI A
Ms. Reed! Please! Let the doctor
help him Let's go to the kitchen
and get both of you a cup of water.

Arthur 35 covers his heart as he staggers to sit up. The
wonren exit the room Dr. Whitten reaches in his nedical bag.

DR VWH TTEN
Al right, Arthur. Let's see if we
can give you a little rest.

KANO 45
Do you think it best to sedate
whil e a house full of people nourn
the I oss of his child?

Dr. Wiitten stops his notion to gaze on Kano for an uneasy
nonent. He gently renoves his enpty hand fromthe bag.

DR VH TTEN
O course. How are you feeling,
Arthur? You seemto have had a
pani c attack out there.

ARTHUR 35 (V. Q)
He said “out there”, but howis
t hat possible? W are in a
different roomthan the |iving
room but I'mstill 35. Doesn’'t
matter. This bastard needs to pay.

Arthur 35 wobbly stands to face Dr. Wiitten. He pulls his
fist back, but the wonen return. He opens his clenched grip.
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It does not go without notice to Kano 45 and Dr. Witten.
Ml dred 35 extends a glass of water to Arthur 35.

ARTHUR 35 (V.Q.)
It was the first nonent to squarely
focus on Mldred in this decade.
Thought the death of our only child
wei ghed heavily, she was still ny
sweet M Idred; ny everything.

M LDRED 35
How are you feeling now, dear?

Arthur 35 takes the glass and touches her hand. He grins.

ARTHUR 35
If I have you, | have ny world.

She enbraces his smle, which abruptly ends by Dr. Whitten.

DR VWH TTEN
Mldred, you look a little pale.
I"d like it if you would let Goria
t ake your tenperature.

Mldred 35 nods as Goria |eads her to a chair across the
Study. Arthur 35 turns his angst back to Dr. Whitten, but
Kano 45 steps in between.

KANO 45
Arthur, may | have a word with you?

Arthur 35 keeps his stare on the doctor, whose stare i s now
equal ly am ss. By Kano's second request, he concedes.

Kano 45 | eads them past the wonmen toward the w ndow. He
whi spers as Arthur 35 stares back toward the doctor.

KANO 45
Arthur, what is going on? Wat is
your problemwth Dr. Witten?
He has been your doctor for 20
years. He brought your daughter
into this world!

Arthur flips his piercing glare on Kano 45.

ARTHUR 35
And that bastard al so took her out!

Kano 45's expression finally shows surprise.
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ARTHUR 35
Look, | can't nake you rationally
believe it, to think I've already
lived this age, this day before.

Arthur 35 points toward the w ndow.

ARTHUR 35
You may see sunshine and a cl ear
beautiful day out there, but the
time I'mtravelling back fromis in
the mddle of a fierce night storm
| don't know how |'ve nade it here,
but I have. And I amtelling you
what you and |, everyone, will find
out eight nonths from now when
G oria cracks and has a breakdown.
When she tells the police that she
and the fine doctor are having an
affair; that one night on the way
back fromthe notel, with a few too
many drinks in him he ran Jessica
down |i ke she wasn't even there!

Kano 45 s gaze suddenly feigns disinterest as he turns to
face Dr. Whitten's wal k over. Arthur 35 s tenper rises.

DR WH TTEN
Is everything alright?

Arthur 35 steps in front of Dr. Witten.

ARTHUR 35
Not by a | ong shot.

Arthur 35 punches Dr. Wiitten square in his face; hard enough
to cause his flop backward onto the coffee table.

ARTHUR 35
But the short-shot was overduel!

Goria s screamforces Kano 45 to restrain Arthur 35.
KANO 45
Arthur! Control yourself!! MIdred,
pl ease renove G oria fromthe room
M | dred panics, but conplies. Kano 45 hol ds back Arthur 35.

ARTHUR 35
Kano, let nme go!

Arthur 35 still is able to kick Dr. Whitten in his side.
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ARTHUR
Get up, "doctor'! Do you think
don't know? You Kkilled nmy daughter
during one of your boozing
sexcapades. Cheating on your wfe
with Goria for, what was it?
God, it's been so long. Twel ve
nont hs? Yes, that's what it turned
out to be. Cose to a year!

Arthur 35 tries to shove Kano 45 out of the way, but is
flipped around by Kano 45 s qui ck bending of his arm

KANO 45
Arthur, stop! You will seriously
hurt hi m

VWhitten tries to kick Arthur 35, but kicks out Kano 45 s
| egs, causing his fall and head smash agai nst table.

Arthur 35 leans to Kano 45 s side, but he’ s already
unconsci ous with blood visible on his black hair.

ARTHUR 35
Kano! No!
Dr. Wiitten smashes the drink glass on the back of Arthur
35" s skull. He drops on his stomach, but remains conscious.
DR VWH TTEN

You are one crazy son of a bitch!

Dr. Waitten runs his hand into his nmessed hair as bl ood drips
fromhis lip. He spits a nouthful into his handkerchief.

He wal ks to the bar, pours and guzzles a drink down. H's
fluttering eyelids indicate his savor of each drop.

He opens his eyes and gl ances at the door. No sign of wonen.

DR VH TTEN
That paranoid, little bitch of mne
told you? She actually told you al
t hat? No, she swore she wouldn't.
She knows she's just as
responsi bl e. How do you know? You
were fine when we arrived today!

Arthur 35 coughs up blood. He knows tine is running out.
ARTHUR 35

It doesn't matter. It's too |late.
I"'mtoo late. This has happened.
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Wi tten shakes his head. He guzzl es anot her drink.

DR VWH TTEN
You' ve cracked. That's
under st andabl e. Everything el se..
Ei ther way, this ends now.

Dr. Wiitten renoves a syringe and vial from his nedical bag.
He pulls the fluid into the cylinder as Arthur 35 | ooks
around his Study. He drags hinself closer to the w ndow.

ARTHUR 35
So you're going to kill me? Just
i ke you killed our daughter?
DR VWH TTEN
(sneers)

She shoul dn't have been wal ki ng so
close to the street. Her death was
an accident. You; you've brought
this on yourself.

Arthur struggles to rise to one knee. H's hand rests on the
open wi ndow sill. Kano 45 stirs; lifts his head and w nces.

ARTHUR 35
Ch, thank the Lord!

Kano 45 opens his eyes. He sees ten feet between the doctor
and Arthur 35.

KANO 45
What i s happeni ng?

DR VWH TTEN
He' s having a breakdown and needs
to be sedated. He's a risk to
everyone in this house. Help, Kano.

Kano 45 hesitates to nove. He feels his wound and gri maces.

ARTHUR 35
Kano! Listen to ne! | didn't nean
to hurt you! | know what | sound

i ke but you' ve got to believe nel

Kano 45 rises and slowy noves toward Arthur 35. He nods to
Dr. Wiitten and both seize Arthur 35 before he can escape.

KANO 45
No, Arthur, it is you who needs to
bel i eve. Let us help you.
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ARTHUR 35
Kano, no! He's going to kill nel

DR VWH TTEN
Hold him 1've got one chance!

Dr. Waitten pulls the needle up as Arthur 35 contorts his |eg
backward. He screans.

ARTHUR 35
Qut si de! Kano! My foot! Look down
at ny foot!

Ksno | ooks. Just as Dr. Wiitten lunges to jab the needl e,
Kano grabs his wist and stops the injection.

KANO 45
Stop! Do not touch him

Dr. Wiitten’s surprised eyes |lock with Kano 45 s furrowed
brow. They both | ook down at Arthur 35 s leg. It’'s soaked.

The sun cl early shines outside.

Kano 45 rel eases Arthur 35 and yanks the needl e away. Arthur
35 s body falls downward just as Dr. Wiitten punches Kano 45
in the back of his head, sending himback to the floor.

As he kicks him Arthur 35 rises and grabs the doctor’s neck.

ARTHUR 35
You won’t get away again, you--

Dr. Wiitten thrusts backward and sends Arthur 35 crashing
t hrough the gl ass window into the...

EXT. REED MANOR - QUTSI DE OF STUDY - N GHT

...the rain-soaked nul ch bed. An aged Arthur hits the ground
hard. The darkness illum nates between |ightning bursts.

He | ays half conscious on his back. The pelting rain in his
eyes cause himto slowy sit up. Hs eyes w den

ARTHUR (V. Q)
Unbel i evabl e.

Arthur stares up at the broken glass hanging fromthe Study
wi ndow. Frominside the room Dr. Witten is staring out at
Arthur. O in Arthur’s direction.
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DR. VWH TTEN
No! He couldn’t have ran that fast!

Arthur watches as Dr. Whitten runs fromview, replaced
nonents | ater by a woozy Kano 45, who utters the obvious.

KANO 45
| mpossi bl e.

Art hur wat ches Kano 35 | ook around for him

ARTHUR (V. Q)
I"’msorry, ny faithful friend
W're literally decades apart.

M| dred 35 appears behind Kano 45. Arthur struggles to stand.

M LDRED 35
Oh ny God, what happened?! Were's
Arthur? | heard a noise fromthe
ot her room

Kano 45 turns his head toward the doors to the living room

KANO 45
VWhere are the doctor and d oria?

MIldred 35 s eyes dart in and out of the broken w ndow.

M LDRED 35
They...he grabbed her hand and left.

Kano 45 takes a final |ook through the w ndow before he turns
and runs fromview. In the pouring rain, Arthur's aged body
stands in the nmud beneath the study w ndow.

He coughs nore blood as lightning crackles. He stares at
Ml dred 35, though he knows she can’t see him She turns to
| eave and he instinctively calls out as thunder runbles.

ARTHUR
M | dr ed!

BACK TO STUDY

Mldred 35 stops and turns back. She stares vacantly out into
t he sunshi ne as her hand noves toward the outside of the

br oken wi ndow. Arthur noves his soaked hand to neet hers.
BACK OUTSI DE

A loud crackle of lightning and runble of thunder stops him
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ARTHUR (V. Q)
Had the crackle of |ightning not
intervened, | may have nade a grave
m st ake, one from which her already
fragil e psyche m ght never recover.

Arthur pulls his hand back. M| dred shakes her head as she
squeezes her eyes cl osed. She disappears fromArthur's sight
as he | ooks up toward the roof.

ARTHUR (V. Q)
The green gl ow on the house was
still visible, though not as bright
as earlier. | believed the di mer
t he gl ow, the quicker ny dem se.
The lightning illum nates his path. A npbst as a gui dance.

ARTHUR

Thi s ends now.
EXT. REED MANOR - SIDE OF HOUSE - NI GHT
Arthur staggers with his hand slipping off the rain-soaked
wooden pl anks. He reaches the attached garage.
EXT. REED MANCOR - GARAGE - NI GHT
The two-car structure sits exterior to the nmansion, attached
only by a Mud room between them Arthur tries to open each

garage door, but they are | ocked.

Wth his back against the wall, he tries to stay under the
pitched roof to avoid the storm but still gets soaked.

Arthur reaches the side utility door and enters it.

I NT. REED MANOR - GARAGE - NI GHT

Garden tools hang in the shadows. Arthur fidgets for the
[ight switch. Once on, he sees his aged reflection in the

nodern car parked next to him He still drips fromthe rain.
ARTHUR
Well, that’'s a bummrer.

He opens the interior garage door to the Mud room and...
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I NT. REED MANOR - MJD ROOM - NI GHT
M|l dred 45, 45, stands against the dryer folding clothes.

M LDRED 45
Wl |, have you finished the | awn?
Are you OK?

ARTHUR 45, 45, |ooks down at his dry khaki shorts and shirt.

ARTHUR 45 (V. Q)
I felt it inmediately, though the
pai n subsi ded quicker. Part of it
may have been the i munity was
accel erating ny death. Regardless,
her voice, fromany decade, was
sweet nusic to ny ears.

Arthur 45 smles and wi pes his brow

ARTHUR 45
Uh, fine. The |awn is done.

Arthur 45 stares in the mirror on the wall coat rack.

ARTHUR 45 (V. Q)
My hair was graying; the bags under
nmy eyes evident. | surm sed by our
clothes style, we were in our 40s.
| don't know why, but when |
finally heard the nusic, it al
suddenly made sense. Behi nd
M | dred, above the shelf over the
dryer, the portable gray tel evision
did what it was supposed to do.
Broadcast. | blurted it out.

ARTHUR 45
O course. The televisions and
radi os. The connecti ons.
M|l dred 45 catches the | ast words.

M LDRED 45
Hm? What about the connections?

She gl ances at the Madonna nusic video playing on MIV.
M LDRED 45

Can you believe what they let her
get away with on tel evision?
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ARTHUR 45
My dear, it is 1985 and spoiler
alert: she’s not a virgin.

Arthur 45 smles and clicks off the television and turns on
the portable yellowradio by its side. The ol dies nusic
station playing "Save the Last Dance for Me" by The Drifters.

M LDRED 45
Oh Arthur, it's our weddi ng song!

ARTHUR 45
Have you saved it for nme?

He asks for her hand w thout a word spoken. She obliges. He
holds her as if it’s the last tinme he will dance with her.

She senses sonething nore than a casual enbrace. As she
notions to speak, a loud runble of thunder interrupts.

M LDRED 45
Oh, it sounds like it's going to
rain. Strange | didn't hear the
weat herman call for it.

Arthur 45 snaps out of it.

ARTHUR 45 (V.Q.)
It probably never rained on this
day in 1985. That's why the
weat herman hadn't <called for it.
It was calling for ne.

Hi s sudden kiss surprises her. Neither a peck, nor overly
sensual . But it was deeply heartfelt.

ARTHUR 45
"Il grab the keys and pull the car
into the garage. Be right back.

He breaks their enbrace and opens the kitchen door. Eyes
still on MIdred 45, he crosses the threshold..

I NT. REED MANOR - KITCHEN - N GHT

...and Arthur 5 is right back into 1945, next to the oven.
The sun shines bright through the w ndow.

ARTHUR 5
I just knew | was back in a five
year old' s body.
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ARTHUR 5(cont ' d)

The sensations throughout ny body
made clear that the pills were
taking their toll nore so than the
shift in time. | paused, clearly
hearing "In the Mbod" playing on
the radio. My nother |oved Big
Bands. The nusic proved ny theory.

Arthur 5 wal ks over to the radio. It has a black coaxi al
cabl e connected to it that runs dowm the wall into a junction
box. Arthur 5 yanks the cable out of the wall and...

...an aged Arthur stands hol ding the cable. The | eap buckl es
his knees as the water drips fromhis soaked paj anas.

The stormrages as the lightning flashes outside. Al of the
kit chen contai ns newer appliances.

ARTHUR
The connecti ons. Unbel i evabl e.

Arthur plugs the cable back into the junction box and...

...Arthur 5 stands with his hand on the cabl e as HENRY 45,
45, hovers over him Arthur 5 is awestruck.

HENRY 45
Well, it is not a cookie jar, but
you certainly seem caught, son

Arthur 5 stares at his father before he realizes his hand is
on the cable and he lets it go.

ARTHUR 5
Dad?

Henry 45 smles. He | eans over and tightens the cable.

HENRY 45
Same as yesterday and tonorrow.

ARTHUR 5 (V. Q)
My father joked, unaware of what
the word ‘yesterday’ and ‘tonorrow
truly meant to ne. H's voice was
not what | renenbered at this age.
Li ke my nother, | had no recordings
of either of them but | marvelled
at the sounds | was privileged to
hear agai n.

Arthur 5 quickly regains his conposure, still harnessing the
experience and poise of his aged self. Henry 45 notices.
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ARTHUR 5
The nusic sounded like it was
fading in and out, so | just wanted
to tighten the coaxial

Henry 45 raises his brow Arthur 5 realizes why.

ARTHUR 5
Uh, the cabl e thingy.

HENRY 45
That’ s an interesting choice or wo--

Arthur 5 rushes into his father’s unexpected arns. Henry 45
smles and enbraces him

ARTHUR 5 (V. Q)
The hug was both sorely needed and
t he perfect diversion.

Arthur 5 breaks the enbrace and points to the remains of his
bi rt hday cake on the table.

ARTHUR 5
[’msorry. It was heavy.

Arthur 5 opens the fridge and reaches deep inside it.

HENRY 45
| see. Shouldn’t you be going?
Isn't it a matter of life or death?

He yanks his head out with a glass coke bottle in his nouth.

ARTHUR 5
What !

Henry 45’ s smile dissipates. He lifts his pipe to his nouth.
HENRY 45

Isn't Fred waiting for you to play
ball with the other kids?

Arthur 5 glances out the window It a sunny day and he can
see his brother and other boys playing catch. He sighs.

ARTHUR 5
Right, right. Baseball. W’ ve been
pl aying since | coul d wal k.

Henry 45 stops lighting his pipe. He stares at his son.
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HENRY 45
Arthur, are you feeling well?

Arthur stares outside. He smles. Life here was good.

ARTHUR 5
I"mfine, sir. These are great,
years, aren’t they? No worries.

HENRY 45
Vell, yes. | didn't renmenber having
too nany worries at your age, son.

ARTHUR 5
Y know, | could stay and maybe- -
Arthur 5 puts his hands on the open wi ndow sill and his

fingers get wet as the cross the threshold to outside.

He pulls them back and hi des them before his father notices.
Arthur 5 coughs. He gl ances at the living room door.

ARTHUR 5
But | guess it's tine to go.

He heads past his father drinking his Coke. Wth a | ast
gl ance at his father, Arthur 5...

I NT. REED MANOR - LIVING ROOM - N GHT

bursts into the living roomwith a searing pain. H's Coke
is gone. People chatter |oudly.

Back to bl oody and battered, Arthur 35 feels the aches again.
Kano 45 rushes over. Blood trickles fromhis head.

ARTHUR 45
Kano! Where is he? Wiere's Witten!

KANO 45
He ran out of the room after you...
crashed through the wi ndow. \Were
did you go? You could not possibly
nove that quick, unless..

Arthur 35 grabs Kano 45 his shoul ders.

ARTHUR 35
Kano, we're out of tinme, but I
figured it out! It happens in the
roons with any television or radio;
they're each portals to ny past!



39.

Kano 45’ s eyes convey his unending skepticism but a glimer
of acceptance shines. Arthur 35 | ooks to capitalize on it.

ARTHUR 35
Fol l ow me right now into the
kitchen and then cone back out and
wait for ne in here.

KANO 45
Arthur, | really don't think we
have the tinme to hunor your--

Arthur 35 grabs Kano 45 by the armand drags himto the door.

ARTHUR 35
Wen | step in here, follow ne.

Arthur 35 steps backward through the sw ngi ng door into...

I NT. REED MANOR - KITCHEN - N GHT

... the kitchen. H's father is gone. Coke in hand once again,
Arthur 5 takes a gulp while counting to ten. He steps back...

I NT. REED MANOR - LI VI NG ROOM - NI GHT
...the living room Kano 45 shakes his head in amazenent.

KANO 45
..is incredible. | stepped into the
kitchen right after. You were
nowhere to be seen, Arthur.

Arthur 35 winces as he braces hinself against the door frame.

ARTHUR 35 (V. Q)
| only caught sone of his words, as
two shifts back to back al npst
rendered ne unconsci ous.

KANO 45
Arthur? What is wong?

ARTHUR 35
Kano, tinme hasn't been on ny side.
Every wired room has been a random
time. | was 5 years old in there.

Arthur 35 notions to the far side of the living roomas he
coughs up nore bl ood.
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ARTHUR 35
VWi tten! There they go!

Kano 45 grabs his forearmas he’s about to run.

KANO 45
Vait, wait!

ARTHUR 35
Kano, they're getting away!

KANO 45
Arthur, stop! If what you say is
true, if they were originally not
caught for the next eight nonths,
you have al ready changed that. |

wi Il now nake sure eight nore
m nutes do not pass with the two of
t hem free.

ARTHUR 35

So why are you hol ding me back?!

KANO 45
Thi nk, Arthur! What was the cl osest
roomin years that you entered
prior to Jessica' s passing?

ARTHUR 35
I.. a few of them But many years
earlier. There's no one | can
possibly tell that would take it
seriously, not so nmany years |ater
Probably not even nysel f!

Kano 45 woul d not be deni ed.

KANO 45
No, think! There has to be a
pattern to the roonms. A sequence.

Whitten and G oria were noving toward the front door with a
sense of urgency. The crowd was | ouder since the commotion.

ARTHUR 35
What ? | don't know. |..wait, yes,
10 years. Each of the 5 roons has
had a 10 year span and--

KANO 45
--Yes! Astounding. Have you found
the roomfrom 10 years ago?
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The living roombuzzes. Children crying; a few wonen scream

KANO 45
Think, Arthur! My room Have you
been to ny roonf?

A shriek fromnear the staircase precedes the one word no
homeowner ever wants to hear shouted. Laura screans.

LAURA
Firel!

People run to grab their children, others just stare,
paral yzed and waiting for the flanes to claimtheir |ives.

ARTHUR 35
Oh ny God! Where is M| dred!
VWi tten nust have set the firel

M|l dred 35 chokes on the flames at the far side of the room
Clutching the casket, she refuses to nbve even as soneone
tries to pull her hand before running to save their ow life.

Kano grabs Arthur 35 s face.

KANO 45
Arthur! Did you go into ny roon?!

ARTHUR 35
What ? Yes! It was 10 years ago!

KANO 45
That's it then! I will handle the
doctor and save M| dred. Do what
only you can do now and none of
this will need to happen. Get to ny
room Arthur! Mke sure | know how
to prevent this future!

Arthur 35 nods and staggers toward the steps, dodgi ng people
running for the doors. He reaches the base of the stairs as a
beam crashes from above. Fl anes engul f.

A second beamfalls toward a crying child as Arthur 35 swoops
the boy to safety. A wonman takes the hand of the child.

Ml dred 35, Kano 45, and Fred 37, along with a few nei ghbors,
carry the casket through the front door.

Kano 45 | eans back in toward Arthur 35 s direction.

ARTHUR 35
The fire has the stairs bl ocked!
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KANO 45
Thr ough nmy out side wi ndow You w ||
need to clinb from out si de!

ARTHUR 35
VWhere's Wi tten?!

Amid the flanmes and nmass hysteria, Arthur 35 sees the
escapi ng duo outside the open front doorway. As Wiitten pulls
Goria, she falls twice on the gravel path fromthe force.
Arthur 35 is just about to rush out when Kano grabs his arm

KANO 45
Wait! Renmenber, you will not find
hi mout there, Arthur.

Their eyes lock and all that is needed to be said is done
wi t hout a word spoken. They enbrace. Arthur 35 steps out and...

EXT. REED MANOR - FRONT PORCH - N GHT

. he | ooks back, unable to see Kano. The rain beating
agai nst the porch roof.

BACK TO LI VI NG ROOM

Kano 45 does not see him though he sml|es anyway through the
door where he assunes Arthur is.

BACK TO PORCH

Arthur feels the blood comng up into his throat. Tinme was
runni ng out, but he still had to know. Stepping back over the
threshol d ...

BACK TO LI VI NG ROOM
...as the last remaining neighbors run past Arthur 35.

ARTHUR 35 (V. Q)
The heat fromthe flanes were
engul fing ny honme. But | had to
know.

The heat roars through the Iiving room consumng the
folding chairs like twigs in a bonfire. He | ooks out the
door, scouring the crowd for the doctor.

Peopl e run, cars screech away. Whitten screans at doria
outside his | ocked car as she hysterically rummages through
her bag. The jingling sound of keys came from behi nd Wi tten.



43.

Whitten turns into Kano’s fist, knocking hi munconsci ous.

ARTHUR 35
Yes! Kano, yes!

Kano, on one knee, uses Wiitten’s tie to bind his hands.
Goriais frozen with fear.

KANO 45
The doctor is out, Mss doria.

Kano turns and smles in the direction of the front door.

ARTHUR 35
(smles)
He knew ne too well. | nodded.

Arthur 35 coughs fromthe snoke inhal ation, stepping back out
of the front door and ...

BACK ON PORCH

...the night rain is heavier; the thunder |ouder. Arthur sees
t he gl ow around the house is al nost gone. He falls to one
knee, coughing up nore bl ood than he thought possible.

Grabbing the drawer of the w cker table next to the front
door, he yanks it open and dunps its contents on the floor.

He grabs a pen and the sticky note pad, scribbling furiously
until he staggers off the porch into the drenching rain. He's
soaked, but he keeps the paper dry in his clenched fist.

Arthur squints upward toward Kano' s second-fl oor wi ndow. He
grabs the porch railing and stretches his foot high enough to
start the clinb upward.

By the third step, he coughs so vehenently that he falls hard
to the ground, knocking hinself half unconscious. H s hand
slowy opens, wetting the note.

The roar of the thunder shutters his body, but he forces
hinmself to sit up, realizing the note is partially wet.

He | ooks around and grabs a pal msized rock fromthe ground
and reaches for the newspaper inches away. Protected in its
plastic delivery bag, Arthur put the newspaper inside his
shirt against his skin. He rises to his feet.

ARTHUR 35
Gve it all you have, Arthur. There
iS no tonorrow.
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He slowy clinbs to the porch roof. He sees Kano’s w ndow ten
feet away. His vision is blurry, not fromthe rain al one, but
fromthe inevitability of his approaching death.

It’s MIdred s voice he hears calling, or maybe it’s Jessi ca.
The how ing wind plays tricks on what’s left of his m nd.

Hs feeble attenpt to push further is inpeded when his pant
| eg gets caught on the edge of the roof. He started to cry,
but any senbl ance of tears wash away in the rain.

The window is still four feet away. Arthur waps the
newspaper around the note and rock and throws it at the

dar kened wi ndow. The bag bounces off the glass and roll back
down to the backside of Arthur’s body.

ARTHUR
Ch, conme on

He can’t find the package. He yells in utter frustration.

ARTHUR
Cone on! Alittle help here!

A crack of lightning illum nated everything. Surprised,
Art hur shakes his head and grabs the newpapered rock.

As his heart seizes control of his body, his final throw does
not smash the wi ndow, but drops against the w ndowsill.

Arthur’s eyes roll back, and in all reality, he feels nothing
of his backward fall off the porch s roof.

Hs lifeless body drops to the sanme spot as when he stepped
out of the cab earlier in the day. He had conme hone to die.
M ssi on acconpl i shed.

FADE TO BLACK

EXT. REED MANOR - FRONT Cl RCULAR DRI VEWAY - DAY

SATELLI TE SAL (O S.)
“Sir? Sir, are you all right?”

Arthur’s eyes open w thout nmuch trouble. He noves his arm and
feels no pain as he pushes hinself off the ground.

ARTHUR
Uh, yes. I'mfine.

The cable worker smles and points toward the ground.
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SATELLI TE SAL
Oh, OK. You nust have tripped on
that. | didn't really notice it as
we were wal ki ng. Weird.

Arthur lifts the rock that exactly resenbles the one he used
with the note. He gl ances up toward Kano’ s w ndow.

SATELLI TE SAL
Vll, you re all set. 755 channels
of entertainment and fantasy!

Satellite Sal starts to | eave.

ARTHUR
Wait, who did you say ordered this?

Satellite Sal resumes his walk to his cable truck and points
to the gentleman standing on the porch.

SATELLI TE SAL
He did.

The truck pulls away, revealing Kano standing on the porch.
H s dark sungl asses hide his eyes from view

The two elderly friends exchanged sniles.

KANO
Vel cone hone, Arthur!

Their greeting point is the md-di stance separating them
Though they both hesitate, their enbrace is inevitable.

KANO
How are you feeling?

Arthur’s nouth opens to respond, but he stops for a nonent.
Was it a dream or a delusional fantasy?

ARTHUR
I’mglad to be back hone.

A cab pulls up the driveway. It stops a few feet fromthe two
men. The door opens and the gravel is stonped on by the feet
of LI NDSAY, 15, blonde, beautiful, so full of life.

Arthur’s jaw drops. He thinks out [ oud.

ARTHUR
Jessi ca?

Kano | eans over and gently whispers in Arthur’s ear.
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KANO
Shhh. Listen, ny friend.

JESSICA (O S.)
Hey, Dad.

Arthur doesn’'t see the girl’ s Iips nove, other than to pop a
gum bubbl e. The words cone from JESSI CA, 45, as she steps
fromthe other side of the cab

JESSI CA
Alittle help with the |uggage,
dad? M ss Sunshi ne here packed
everything in her closet. Lindsay,
grab your stuff.

Li ndsay rolls her eyes.

L1 NDSAY
Mom Ugh! Hi, G andpa!

She al nost knocks Arthur over with a quick hug and is in and
out of his arnms before he can close around her small frane.
Too much to process, but his smle is genuine.

ARTHUR
Hel | o, sunshi ne.

Kano renoves the |uggage while Jessica hugs her father. To
her, it’s just another hug. To Arthur, it’s nuch nore. She’s
surprised by his enotion.

JESSI CA
Dad? Everything OK?

ARTHUR

(tearing)
Never better.

Jessica lightly pulled herself away.

JESSI CA
VWhere’'s ...oh, never nind.

Her eyes slid past Arthur to the porch. MIldred, 65, smles.

M LDRED
There’s ny | adi es!

Arthur flips around. His lips quietly nouth her nane. She
strolls down the steps and wal ks past Arthur to hug her
daught er and granddaughter in one notion.
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Arthur marvels at all the wonmen still in his life. Wile the
| adies chat, a sad frown finds its way across his |lips. Kano
stepped over, his whisper neant for only Arthur’s ear.

KANO
You don’t renenber anything other
than the nmonment you fell just now,

do you, Arthur?
Arthur squints at his dear friend and reflects.

ARTHUR
It doesn’t matter.

KANO
I knew it!

EXT. REED MANOR - PORCH - DAY

Kano puts his armaround Arthur’s shoul der and | eads hi m back
toward the porch. They sit on the w cker chairs.

Kano renoves his sungl asses. Both his eyes | ook at Arthur.
Arthur’s reaction is a genuine surprise. Kano pauses.

KANO
What ? Arthur? Is sonething wong
with ny eyes?

ARTHUR
Uh, no. | didn’t renenber your
eyebrows being so bushy.

Kano, ever the skeptic, |owers his supposedly bushy brow He
opened the drawer fromthe table.

KANO
This is where you wote the note,
did you not?

Arthur gazes at the drawer. Kano shakes his finger.

KANO
You didn’t sign the note, Arthur.
It was the greatest riddle, trying
to figure out its origins. You?
M | dred? Soneone else? It was so
difficult not tal king about this
with any of you after that note
came through ny w ndow.
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Art hur | eans forward.

ARTHUR
But it never went through your
window. | failed to smash it.

Kano grins as he renoves a zip-top bag fromhis jacket.

KANO
Astoni shing. Sinply astonishing. |
have held onto this for 40 years. |
was sl eeping that night in 1965,
still mad at you for knocking over
ny pennies and not hel ping to pick
them off the floor. That’'s when I
heard a noise at ny w ndow. |
ignored the first thud but the
second |l ed nme to see what caused
it. I saw nothing through the
bl i nds and al nost went back to bed.

ARTHUR
Wiy didn’t you?

KANO
It was strange, but | thought I
heard your voice yelling outside ny
wi ndow. At first, | thought it
i mpossi bl e. But

Kano trails off, renoving the rock and remai ns of the |ong-
since witten sticky note. Arthur nmarvels at the aged
authenticity of sonething he had penned only mnutes earlier.

KANO
...but, 1 opened the wi ndow slightly
to hear clearer. The rock and note
fell in. Right on ny floor. They
were very wet, Arthur.

Kano smles at his old friend.

KANO
...but it was a clear, crisp night.

The | adies wal k past the sitting nmen. Mldred calls out to
Arthur on her way into the house.

M LDRED
Don’t sit out here too |ong, dear.
You need a shave and shower before
your birthday dinner.



Arthur runs his aged hand across his nostly clean shaven
face. He returns his attention to Kano.

ARTHUR
So, you didn't think it was crazy?
The events | said woul d happen?

Kano takes a deep breath.

KANO

Just the first event. Well, maybe
even the second, MK s death. The
Mets winning the ‘69 Wrld Seri es,
Nei | Armstrong on the noon when you
clained. It all nmade it easier to
make sure Jessica was el sewhere on
t he date you st at ed.

Art hur suddenly remenbers.

ARTHUR
And Doctor Whitten?

Kano’s lips tightened.

KANO
He crashed into a street pole.
Ri ght at the spot you said Jessica
was not to be. Neither he or his
assi stant doria survived.

The two men just nod their heads together slowy.

KANO
A shane.

Arthur exhal es and puts his hand on Kano’s shoul der.

ARTHUR
I ndeed. Well, | nust say, |I'm
t hr ough t hi nki ng about anyt hi ng
deeper than spending ny birthday
with ny famly and the best
lifelong friend and caretaker |’'ve
ever known. | nean, what nore is
there to say?

Kano returns the smle but struggles for the words.

KANO
Arthur, | don't...
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EXT. REED MANOR - DRI VEWAY LAWN - DAY

A helicopter lands in an open area near the edge of the
driveway. It startles Arthur. Kano doesn’t blink.

The PILOT, 30s, stepped out and jogs toward the porch. He
stops in fromof the two aged nen.

Pl LOT
Sir, the Board needs you back at
Headquarters. W can be back here
in two hours.

Baf fl ed, Arthur turns toward Kano.

ARTHUR
VWhat? Am | the Director of --
KANO
He is here for me, Arthur. | wll

be back as soon as tine all ows.

Kano waits to hear, but Arthur has no words. As Kano ri ses,
Arthur reaches for his arm

ARTHUR
VWhat ? How?

Kano renoves the aged newspaper again fromthe zip-top bag.

KANO
The newspaper that you used to wap
around the rock, Arthur. It was
dated fromtoday. 40 years into ny
future. It had an article on the
back sports page tal king about past
Wrld Series w nn--

ARTHUR
--0Oh, Kano. You didn't bet

Arthur doesn’t realize he has stopped speaking. Kano grins.

KANO
| saw an opportunity to make a
difference to help others. It was
for the best. The corporation gives
back to the conunity, Arthur.

Kano pats Arthur on the shoul der as he wal ks down past the
Pilot, not hearing Arthur’s final question.
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ARTHUR
Are there any other surprises |
shoul d know about ?

Kano clinbs into the helicopter as the Pilot renoves his
sungl asses and snmiles at Arthur.

Pl LOT
Happy birthday, Dad! Tell Mm we’l
be back by dinner.

Arthur’s nouth drops open. The helicopter |eaves and once al
is quite, Arthur |ooks up. He could have sworn he heard a
runbl e of thunder in the sunny sky above.

FADE QUT.



